CORPUS MENSURABILIS MUSICAE

PAUL L. RANZINI

General Editor

HEINRICH ISAAC
COLLECTED WORKS

GIOVANNI ZANOVELLO, General Editor

VOLUME 115

AMERICAN INSTITUTE OF MUSICOLOGY
ARMEN CARAPETYANT

Founding Director



CORPVS MENSVRABILIS MVSICAE

115

HEINRICH ISAAC
COLLECTED WORKS

GIOVANNI ZANOVELLO, General Editor

[I. Choralis Constantinus I1
Part 2. Mass Proper Cycles 13-25

Edited by
DAVID J. BURN, RUTH L. DeFORD, & STEFAN GASCH

with the assistance of
Leofranc Holford-Strevens, Texts

Marianne C. E. Gillion, Monophonic Chant

AMERICAN INSTITUTE OF MUSICOLOGY



AMERICAN INSTITUTE OF MUSICOLOGY

The American Institute of Musicology publishes seven series of critical editions, scholarly
studies, and reference works, as well as a journal all dedicated to the study of the music and
culture of the Medieval, Renaissance, and early Baroque eras. The publications of the
Institute are used by scholars and performers alike and constitute a major core collection of
early music and theoretical writings on music.

Musica Disciplina (MD)

Corpus Mensurabilis Musicae (CMM)

Corpus of Early Keyboard Music (CEKM)
Musicological Studies and Documents (MSD)
Renaissance Manuscript Studies (RMS)
Corpus Scriptorum de Musica (CSM)
Miscellanea (MISC)

For information on establishing a standing order to any of our series, or for editorial guidelines
on submitting proposals, please contact:

American Institute of Musicology,
Verlag Corpusmusicae GmbH
800 736-0070 (U.S. book orders)
608 836-9000 (phone)

608 831-8200 (fax)
http://www.corpusmusicae.com
orders@corpusmusicae.com
info@corpusmusicae.com

©2025 by American Institute of Musicology, Verlag Corpusmusicae GmbH. All rights reserved. No part
of this book may be reproduced or transmitted in any form by any electronic or mechanical means
(including photocopying, recording, or information storage and retrieval) without permission in writing
from the publisher.

The purchase of this edition does not convey the right to perform any part of it in public, nor to make
a recording of any part of it for any purpose. Such permission must be obtained in advance from the

publisher.

The American Institute of Musicology is pleased to support scholars and performers in their use of its
material for study or performance. Subscribers to CMM or CEKM, as well as patrons of subscribing
institutions, are invited to apply for information about our “Copyright Sharing Policy.”

ISBN-13 978-1-59551-548-3

Printed in the United States of America. ®@The paper used in this publication meets the minimum
requirements of the American National Standard for Information Sciences — Permanence of Paper for
Printed Library Materials, ANSI Z39.48-1992.



Contents

LIST OF ABBREVIATIONS & o\ttt ettt et ettt et ettt e e e e e e e e e e e e e e e e e e e e XI
INTRODUGCTION & ot ettt ettt ettt e et e e e e e e e e e e et e e e e e e e e et e e e e ettt et e e e e XIII
DEDICATION .\ttt ettt e e e e e e e e e e e e e e e e e e e e e e e e e e e XXVII
TEXTS AND TRANSLATIONS .+ 4 ot et ettt et et e e e e e e e e e e e e e e e e e e et e et e ettt ettt XXIX

Chordlis Constantinus I, Part 2. Mass Proper Cycles 13-25

Mass 13. Visitation of the B. V. M. oo 3
Introit. Gaudeamus / Omnes in Domino .. ... ..o 3
Alleluia. Magnificat anima mea DOminum . . ... ...ttt 7
Sequence. Lauda, sponsa [ Piae vocis laudes canta .. ...t e 10
Communion. Beata viscera / Mariae Virginis ... ........uuuuee ettt ettt e 22

Mass 14. Saint Mary Magdalen ... ... e 24
Introit. Gaudeamus / Omnes in Domino ... ...ttt 24
Alleluia. Maria haec est illa . . ..o oot 28
Sequence. Laus tibi, Christe / Coeli, terrae, Maris . . ... ... ....uuueet ettt ettt 31
Communion. Dico vobis / Gaudium est Angelis Dei ... ...t e 41

Mass 15. Assumption of the B. V. M. .. 43
Introit. Gaudeamus / Omnes in DOmino ... ..ottt 43
Alleluia. Assumpta €St Maria . . . ..o oottt et ettt e e e e e e 47
Sequence. Congaudent Angelorum chori / Quae sine virili commixtione .. ...........coouiiiiiieennn... 50
Communion. Dilexisti iustitiam / Et odisti iniquitatem . ... ......oot e 58

Mass 16. Saint Geberhard . ... ..o i 60
Introit. Sacerdotes tui / Domine, induant {UStitiam . ... ...\ttt et e 60
Alleluia. O Geberharde .. ... ..o i 64
Sequence. Sancti Spiritus assit nobis gratia / Quae SanCtos SEMPET TUOS « « « « v vt vvve e e ettt ttieeee e e e eeeeennns 67
Communion. Beatus servus / Quem, cum venerit Dominus . ..........c.ouiiiniiriiie i 78

Mass 17. Saint Pelagius . . . .. oo oot 80
Introit. Laetabitur iustus / In Domino . . ..o oottt 80
Alleluia. O Pelagi . . ..ot e 83
Sequence. Omnes devota mente / In mensa Domini ... ...ttt e e 86
Communion. Qui vult venire post me / Abneget SemMetiPSUM . . .« vt vttt ettt ettt et 95



VIII

Mass 18. Nativity of the B. V. M. .o e 97

Introit. Gaudeamus / Omnes in Domino .. ..... ..ttt 97
Alleluia. Nativitas gloriosae virginis Mariae . ... ... e 101
Sequence. Stirpe Maria / Laude digna . . ... ...t 105
Communion. Diffusa est / Gratia in [abiis tuis . ... ..ottt 112
Mass 19. Dedication of a Church . . ... oo e 114
Introit. Terribilis @5t / LOCUS 1St . . o oottt et et e e e e e e e 114
Alleluia. VOx exultationis . ... ..ottt e 118
Sequence. Ecclesiae desponsato [ Hanc qui sibi desponsavit . ........ooiuetinn e 121
Communion. Domus mea / Domus OFationis . .. .. vvve ettt ettt et i e e et e e e e i e 136
Mass 20. HOLy Cross . ... oo v vttt e e e e e e e e e e 138
Introit. Nos autem [ GlOTIATi OPOTTEET .« « . . vttt e ettt et ettt e ettt e e e e e e et e e e e e e te e iie e enas 138
Alleluia. Dulce lignum . . . ..o 142
Sequence. Laudes crucis / Dulce melos pulset coelos . ... 146
Communion. Nos autem [ GlOTiari OPOTTET . . .« oo et 160
Mass 21, ALLSAINTS . .. .o ot 162
Introit. Gaudeamus omnes in DOMINO . ... oottt 162
Alleluia. Vox exultationis . ... ..ottt e e 166
Sequence. Omnes sancti Seraphim / Principatus, Potestates, Virtutes . ...........c.ouirneiiineennnernnn... 169
Communion. Amen dico vobis / Quod vos, qui reliquistis omnia . .........ooveeeeiiiiii .. 175
Mass 22. Saint Martin . . . .. oo 177
Introit. Sacerdotes tui, Domine / Induant iustitiam . .. ...t 177
Alleluia. Martinus €pisCoOPUS « « « ¢« vttt vttt ettt et 181
Sequence. Sacerdotem Christi Martinum / Atque illius nomen . .........c i i 184
Communion. Beatus servus / Quem, cum venerit DOminus .. .........oueiiiet e 193
Mass 23. Presentation of the B. V. M. .. o 195
Introit. Gaudeamus / Ommnes in Domino .. ..ottt 195
Alleluia. FElix VIrgo . ..ottt 198
Sequence. Altissima providente / Uno Nexu CONIUZATIS .« .. v v v v ettt ettt e e e ettt iieeee e e 201
Communion. Beata viscera [ Mariae VIFgInis . ... ... ......uuuuuuutt e 212
Mass 24. Saint Conrad . ... ...ttt e e e e e 214
Introit. Sacerdotes tui, Domine / Induant ustitiam . . ... ...ttt 214
Alleluia. Ecce sacerdos Magnus . . ... ..ottt 218
Sequence. Adornata laudibus / Invitans ad praesulis ... ... 221
Communion. Beatus servus / Quem, cum venerit Dominus . ..........couuiiriiint i 234
Mass 25. Conception of the B. V. M. ..o 236
Introit. Gaudeamus / Omnes in Domino .. ...ttt e 236
Alleluia. Conceptio gloriosae virginis Mariae . . . ... ..ov ettt ettt e e ettt e et iee e iee e 240
Sequence. Conceptio Mariae [ De radice [eSse . . ..o vttt it 244
Communion. Diffusa est / Gratia in Labiis tUis . . . ..ottt et ettt e 253



APPENDIX. Cantus firmi

Mass 13. Visitation of the B. V. M. .. o e e 257
Introit. Gaudeamus OIMNES . . . ...ttt ettt e e e e ettt e e e e e e e et e e e e 257
Alleluia. Magnificat anima mea DOmInuUM . ... ..o vttt et e et et 257

MagnifiCat TONES . . ..ottt ettt et e e 258
Sequence. Lauda, SPOMSA . ..o vt vt ettt e e e e e e e e e e e e e 258
Communion. Beata VISCEIa . . ... ...ttt e e e 259

Mass 14. Saint Mary Magdalen . .. ... ... 260
Introit. Gaudeamus OIMMIES . . . ..\ ottt et ettt e e ettt e e et et e e e e ettt e e et e e e e 260
Alleluia. Maria haec estilla .. .... .o o 260
Sequence. Laus tibi, CRIiSte . ... ...ttt e e 261
Communion. DICo VODIS . ...ttt 262

Mass 15. Assumption of the B. V. M. o e 263
Introit. Gaudeamus OIMNES . . . ...ttt ettt e et et ettt e e e e e e et e e e 263

Antiphon. Virgo prudentiSSima . . . . . ... v ettt ettt ettt e e e e e e e e e e e 263
Alleluia. Assumpta est Maria . . ... ..o ottt 264
Antiphon. Descendi in hortum nucum . . . .. ..ottt e 264
Sequence. Congaudent Angelorum chori . ... ... 264
Communion. DIlexisti TUSTILIAIIL . .« vttt vt e e ettt e et e e et e e et e e ettt e e e e e ie e eee e 265

Mass 16. Saint Geberhard . .. ... .. e 266
INtroit. SACEIAOTES TUI .+« « v v vttt et ettt e e e e e e e e e e e e e e e 266
Alleluia. O Geberharde . ... ... oo 266
Sequence. Sancti Spiritus assit NODIS GrAtia . . ... ..vutttt 267
Communion. Beatus Servus . . ... ..ot 268

Mass 17. Saint Pelagius . . . . . oo oot 269
Introit. Laetabitur TUSTUS « . . . oottt ettt et et e e e e et e e e e e e e e e e e e 269
[Alleluia. O Pelagi — chant unknown]

Sequence. OmNes deVOta MENTE . . . oo oottt 269
Communion. Qui VULt VENITE POSE IME . . o vttt ettt ettt ettt ettt e et ettt e e ee e eie e 270

Mass 18. Nativity of the B. V. M. .o e e e e e 271

Introit. Gaudeamus OIMNES . . . ...ttt ettt et e e et ettt e e e e e e et e e e e e 271

Antiphon. Cum i0cUNditate . . ... ...ttt e e e e 271
Alleluia. Nativitas gloriosae virginis Mariae . ... ... 271
Sequence. SHIPE MAria .. oottt ettt e e e e e e e e e 272
Communion. Diffusa est @ratia . ........ ..t 273

Mass 19. Dedication of a Church . . .. ..o e e 274
Introit. Terribilis €St LOCUS 1SEE . . .\ oottt ettt et e e e et e e e e e e e 274
Alleluia. VOx eXULATIONIS . . o vt o ettt ettt e ettt e e et e e e e e e e e e e e e e 274
Sequence. Ecclesiae deSpOnSato . . .. .o oottt ettt 275
Communion. DOmus Mea . .. ...ttt e e e e 276

IX



Mass 20. HOLY Cross . ... vv et e e e e e e e e 277

Introit. Nos autem gloriari OPOTLEE . . ... vttt ettt et et e e ettt e e et e et e e e e e e et e e e 277
Alleluia. Dulce lignum . . . ..o 277
Sequence. Laudes CIUCES . .. v vt v ettt ettt ettt et e e e e e e e e e e e e 278
Communion. Nos autem gloriari OPOTTET . . ..o oot e 279
Mass 21. AILSAINTS . . ..ot e 280
Introit. Gaudeamus omnes in DOmMINO . .. ..o vttt 280

[Alleluia. Vox exultationis — see Mass 19]

Sequence. Omnes sancti SEraphim . . . ...t 280

Communion. Amen diCo VODIS . . ..t v ettt e ettt e et e e e e e e 281
Mass 22, SAINE MATTIN . . .o ottt e e e e e e e e e e e e 282

[Introit. Sacerdotes tui — see Mass 16]

Alleluia. Martinus DISCOPUS .« .« « « vt vttt et e et ettt e e e e e ettt e e e e e 282

Sequence. Sacerdotem Christi MartinUIN . . . . ..o vttt ettt e e e e e e e e e e e e e ee e iiee e 282

[Communion. Beatus servus — see Mass 16]

Mass 23. Presentation of the B. V. M. .o i 284
Introit. Gaudeamus OIMINIES . . . . ..ottt ettt ettt e et e e e e e e e e e e e e e e 284
Alleluia. FElix VITZO ..ottt et e e e e e e e 284
Sequence. Altissima Providente ... ... ... ...ttt 285

[Communion. Beata viscera — see Mass 13]

Mass 24. Saint Conrad . .. ..ottt 287
[Introit. Sacerdotes tui — see Mass 16]

[Alleluia. Ecce sacerdos magnus — chant unknown]

Antiphon. Ecce sacerdos Magnus ... .........eiitit i e e 287
Sequence. Adornata laudibus ... ... ... 287
[Communion. Beatus servus — see Mass 16]

Mass 25. Conception of the B. V. M. Lo 290
Introit. Gaudeamus OIMNES . . . . ...ttt ettt e e e et ettt e e e e e e e e e 290

[Alleluia. Conceptio gloriosae virginis Mariae — see Mass 18]
Sequence. Conceptio MATIAE . . . ..ottt ettt e ettt e e e e e e e e e e 290
[Communion. Diffusa est gratia — see Mass 18]



Introduction

The following is a brief summary of information about Isaac’s Choralis Constantinus, Volume 2, focusing on the points of greatest
importance to users of this edition. Detailed information, including descriptions of the sources, locations of pieces within them,
and variant readings from all sources, is found on the companion website: https://www.isaacedition.org.

1. Historical Background

In 1550, in Nuremberg, Hieronymus Formschneider published the first volume of a monumental collection of polyphony for the
proper of the mass composed by the late imperial court composer Heinrich Isaac (ca. 1455-1517). Entitled Primus Tomus Coralis
Constantini, the publication was followed five years later by a second and a third volume, both with similar titles.! Together, the
collection provides comprehensive polyphonic music for the mass proper for a substantial part of the liturgical year: the first
volume (hereafter Choralis I) covers the regular Sundays, including Trinity Sunday; the second (Choralis II) contains twenty-
five high feasts, both fixed and moveable; and the third (Choralis I1I) contains common items, additional high feasts and dupli-
cates for a number already set in the second volume, as well as five chant-based mass ordinary settings with which the propers
could be combined into plenary cycles.

The books were clearly intended by Formschneider to form a coherent whole. The basic scoring, for four voices, remains
constant across the volumes.”? Nonetheless, they differ in their details, and this in turn has implications for the genesis of the
collection. In the first volume, cycles consist of Introit, Alleluia (or Tract), and Communion.’ In the second, the Sequence is
also routinely set, and, once, for Easter, the Gradual.* The majority of the third volume is not arranged in individual cycles at
all. Rather, the pieces are grouped by genre and feast-type, inviting the user to assemble them into cycles as needed.

All pieces are based on the respective chants that they replace, both in terms of text set and melodic material within the
setting. The ways in which the chant is treated are bewilderingly varied, from the most traditional cantus firmus to progressive,
imitative paraphrase techniques. The chant is mostly in the Discantus voice in Choralis [ and the Bassus in Choralis I11; it is more
mobile in Choralis I1.>

How did this collection come into existence? Many mysteries still surround its background history. The publication itself was
long in preparation. In 1537, thirteen years before Formschneider published his first volume, the Nuremberg publisher Johannes
Ott announced his intention to issue it in the dedication to his Novum et insigne opus: “Isaaci pauca habere potui, sed facile id

1. Tomus Secundus Choralis Constantini and Historiam Choralis Tertius Tomus. The three volumes have the RISM numbers 189, 190,
and 191. The prints were published in facsimile, ed. Edward R. Lerner (Peer: Alamire, 1992), and are also available in digital form online;
see below for details.

2. The five-voice Introit lusti epulentur in Choralis 111 is probably by Senfl. See David ]. Burn, “The Mass-Proper Cycles of Henricus
Isaac: Genesis, Transmission, and Authenticity” (D.Phil. thesis, University of Oxford, 2002), 102—4 and 255-64; this thesis is consultable
online at https://ora.ox.ac.uk/objects/uuid:cc90b91{-1666-4a9b-8cdd-47627ac670b5. The evaluation is supported in Stefan Gasch and Sonja
Troster, Ludwig Senfl (c.1490-1543): A Catalogue Raisonné of the Works and Sources, Vol. 1 (Turnhout: Brepols, 2019), 189-90.

3. Trinity Sunday, which opens the volume, is exceptional by including a Sequence.

4. Exceptionally, the fifth cycle, for Annunciation, does not contain a Sequence.

5. This placement of the chant in the lowest voice is mentioned on the title pages of two of the principal manuscript sources for
Choralis I1I: Munich, Bayerische Staatsbibliothek, Mus.mss. 35, 36, 37, and 38, with title pages in MS 36 and MS 38: “En opus musicum
festorum dierum aestivalium [MS 36; “hyemalium” in MS 38], cuius cantum choralem gravis vox habet ...” (“Behold, a musical work for the
feast-days of summer [or: winter], in which the chant is set in the lowest voice ...”). The sources are viewable online at https://www.digitale-
sammlungen.de/index.html?c=sammlung&projekt=1257941718&l=en.
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Mass 13. Visitation of the B. V. M.
Introit. Gaudeamus / Omnes in Domino
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15. Sequence. Congaudent Angelorum chori / Quae sine virili commixtione
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16. Introit. Sacerdotes tui / Domine, induant iustitiam
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Communion. Diffusa est / Gratia in labiis tuis
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Cantus firmi



Mass 14. Saint Mary Magdalen 261

JQ T
% . be : '|2 o ® [ — [ —
mul - - - - - tum, Do - - - - - - - - -
)
) A
@ [ ) ® °
e ———————" r ) o ° o o o
%) @
- - - - - - - - mi - ne e - su Chri -

P

- - ste, qui - - - - a te di - le - - - - - oxit

ve - he - - - - - men - - - - ter.

Sequence. Laus tibi, Christe
Principal Source: GP, fol. 238r. Additional Sources: Aa, fol. 161v (incomplete); CG, fol. 129r; Kn, fol. 195v; SG, fol. 144v;

Ut, fol. 19r.
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